134     BRAHMANICAL  IMAGES  OF JAVA
Just as in India proper, Buddhist and Brah
manical art in Java had a common philosophy
and a common technical tradition. The cult
of Siva, says Dr. Vogel,1 flourished in Java side
by side with Buddhism, and, as we have seen in
the design of Borobudur, the ideas of both
religious schools intermingled.
Some of the finest Brahmanical images of Java
have been illustrated in Plates XIV, XX, and
XXVI. They often bear a distinct impress of
Indian origin, and may have been sometimes
direct importations from the most famous Indian
centres of temple craft, or sometimes the work of
royal craftsmen brought from India to give dis-
tinction to the great building enterprises of the
Indo-Javanese dynasties. Royal courts always
vied with each other in the skill of their artists
and craftsmen: the latter were always regarded
as valuable loot in war, and the loan or gift of a
master-craftsman would be a most acceptable
proof of friendliness in diplomatic intercourse
between the rival dynasties which from time to
time held command of the chief Asian sea-
routes. In this way there would have been a
constant flow of artistic culture from India to her
great Eastern colonies, diminishing in force as the
colonial rulers obtained a sufficient supply of
local craftsmen to meet their artistic requirements.
But both in Java and Cambodia art gradually
1 " Influences at Indian Art/* p. 68,